Since Fagnani early became accustomed to the glittering society around the courts of Europe, by the time he arrived in America he was well equipped to deal diplomatically with the most imperious dowagers and the most puissant statesmen. He knew everyone in Europe and could amuse and flatter his sitters in four languages, relieving the boredom of posing with bits of lively gossip and fascinating tales of the private lives of the crowned heads of Europe.
He could turn out a likeness in two hours. He had the dexterity which enabled him to place upon canvas a photographic likeness, but his gentleness of temper and his eager desire to please made it easy for him to sweeten and improve upon nature. He could transform an ordinary eye into "a great lustrous orb" and give the plainest set of features refinement and elegance. Naturally the people who sat to him were delighted with the result; he had learned the art of pleasing the most critical mamma of the homeliest belle.
Although Fagnani was said to be enthusuastic over the works of Titian when he first saw them in Venice, apparently they had little if any effect on his work, and though he was heard to make approving comments on visiting the Prado in Madrid he was never known to paint anything but "society portraits. Judging Fagnani from his work, it is possible to say that he was not an artist of the Italian or the American school, as his paintings are quite representative of that slick and almost characterless international academic style of the midnineteenth century-a realistic portrait style that flourished everywhere at the time. Perhaps it is this universal lack of distinctive painterly quality that gives his work, and that of his compeers, its present-day appearance of seeming to be closely related to folk art. His portraits have a naive air-they are, so to speak, American primitives of high society portraiture.
Fagnani himself seems to have been a man of great charm and simplicity. He was "a loyal friend, a devoted husband, an indulgent father." He was generously endowed with that irresistible Italian charm and an unaffected desire to please -both very marked and very valuable elements in his character. From the time when he was a mere lad of thirteen until the day of his death he never lacked patrons; in fact more than once he had to take extended vacation trips to escape from the burden of constant engagements that chained him to his easel. Most of his patrons were active in smoothing his way to success. It was part of Fagnani's fantastic luck that so many of these people were social or political powers who were eminently able to be of assistance to him.
Though Fagnani exhibited quite frequently at the annual shows of the National Academy of Design apparently he was never received into the brotherhood of New York artists. Perhaps it is significant that the Union League was the only club or group of which he was a member in New York, an organization which, while it maintained a polite interest in art through its art committee, is one that has never been notable as a gathering place for Bohemians.
Nor is it wholly without significance that, two Characteristically enough the three most important factors in the formation of Fagnani's career were not the masters under which he studied or the painters of the past he most admired but social figures and political forces. First and most influential was Isabella, the Dowager
